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Introducing . . . January
THE FEEDING, RESPITE, AND FOOTSTEPS OF THE FLOCK
Foreword
The Scriptures of Truth clearly tell us
of Solomon’s wide range of interest
and intensive research into so many
aspects of life in this wonderful world
of God’s creation. God richly blessed
him with wisdom and understanding
that excelled well-known and
respected sages of his day, and gave
him a heart of deep pathos and
sympathy (1 Kin. 3:12). His renown
reached far and wide and, inspired by
the Spirit of God and by dint of
assiduity, he produced three thousand
wise sayings and a thousand and five
musical compositions. We come
across a part of his extensive
investigation into such a variety of
subjects as dendrology (the study of
trees), botany, zoology, ornithology,
herpetology (study of creeping things)
and marine biology in 1 Kings 4:32.

The Feeding, Respite, and Footsteps
of the Flock
When the Lord spoke to Solomon not
long after his kingship was
established, He appeared to Him in
Gibeon and asked him what he would
want God to give him. The king
replied that he felt incapable of
knowing how to govern and look after
the Lord’s people, a great people
whom the Lord had specially chosen
out of all the nations of earth. His
earnest desire was to have a ‘hearing
heart’ to discern the best way to rule,
and this was duly granted by the Lord

who was delighted with his honest
request, when Solomon could have
asked instead for long life, wealth, or
victory over his enemies (Deut. 26:19;
1 Kin. 2:12,24;3:5-14).

Surely there can be no doubt
David, Solomon’s father, instilled in
his son the need to have a
responsibility and care for all that
which was entrusted to him, whether
it be the animals of the field or human
beings who belonged to his family and
nation. David knew the Lord
intimately as the Shepherd of his own
life as well as the Shepherd of Israel
(Ps. 23:1; 80:1). In this Song of Songs
we come across a young lady having
a healthy interest in what her young
man would be about - ensuring there
was rich pasture from which his flock
could be fed, a suitable resting-place
after their labour, and seeking out the
imprints of the journey they were
taking (S. of S. 1:7-8).

These are valuable lessons for
leaders and feeders of God’s people
today, ascertaining there is plenty of
spiritual fare to satisfy the appetite that
should be there for God’s word;
providing their charges times of rest
after periods of demanding spiritual
activity; and keeping a close eye that
they are seeking the right paths of
service for God which they are to
undertake (John 21:15-17; Heb.
13:7,9,17; 1 Pet. 5:2-3).

R.B.F.
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From Study Groups . . .
THE IMPORTANCE OF RELATIONSHIPS (SONG OF SONGS 1)

From Buckhaven: This song, authored or at least compiled by Solomon, is given
pre-eminence above all his songs: ‘And he spake three thousand proverbs: and
his songs were a thousand and five’ (1 Kin. 4:32 RV). The first question that could
be asked about this 3,000-year-old song is: ‘Were these kisses on the cheek?’—
‘Let him kiss me with the kisses of his mouth’ (see verse 2) [Comment 1].

The characters being written about are indicated as ‘him’, ‘me’ and ‘we’ (S. of
S. 1:2-4). The female character is described as ‘black but comely’, hence attractive
to him; ‘swarthy’, hence dark-skinned or sun-tanned (1:5-6). She tells the one
whom her soul loves of her unsatisfactory present circumstances of being ‘made
keeper of the vineyards’ (Heb. singular - kerem) but confesses the discordant fact
that ‘mine own vineyard’ (Heb. kerem) ‘have I not kept’ (v. 6) – the exact same
word surely indicates vineyard (singular) rather that vineyards (plural) as in all
instances in the Song kerem is found in the phrase, ‘vineyards of Engedi’ and is
also the same word (kerem) throughout the Song. It can also signify a garden.

He addresses her ‘O my love’ which can also be translated as ‘O my friend’
(1:9) [Comment 2]. It is generally understood that the Song contains a
foreshadowing of Christ and the church. We can glean some thoughts on His
steadfast love for us—the love of Christ being on a higher plane than the love
poem of an earthly couple. The Lord Jesus called His disciples ‘my friends’ shortly
before He laid down His life for them and in the prospect of them doing the things
He commanded, but also because, ‘all things that I heard from my Father I have
made known unto you’ (John 15:13-15). James Johnson

From Cromer: Author or dedicatee? Traditionally, Solomon was viewed as the
author of the Song of Songs, on a simple reading of verse.1, but the fact that
Solomon is referred to in the third person in a passage such as 3:6-11 makes it
unlikely that he was writing about himself. No-one claims authorship, and since
it is not specifically stated, it is rather injudicious to speculate. [Comment 3]

An allegory? Since this was included in the Jewish scriptures before the time of
Christ it could not have a direct application to Him, but nevertheless it was
regarded as an allegory of God’s love for his people, in a relationship which was
regarded as close as a marriage. Thus unfaithfulness to God was described as
‘adultery’ (Hos. 1:2; 2:16). In the Christian era the allegory was taken to be
between Christ and his body, the church which is His body. Doubtless this will
be expanded upon in later months.
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An erotic poem? All scripture must be examined in the context of its writing, and
under both Old and New Covenants a constant is the love of God. This Song
expresses a mounting desire of love, leading to its consummation in marriage
(3:11). The word ‘love’ has become debased, being used for transitory desires, but
we should not be ashamed of declaring it, even linking it to sexual consummation.
God is the author of love (1 John 4:16), and he made man and woman to be ‘one
flesh’ (Gen. 2:24) in a permanent relationship.

Who speaks to whom? The translators of the ESV have added speaker
identifications based on the number and gender of the Hebrew words, but these
are simply ‘he’ and ‘she’, and they do not permit us to ascribe them to particular
people. May they not be an interchange between two anonymous people if the
song is fictional? [Comment 4] [see Glasow 1st para.—Eds]. Peter Hickling

From Glasgow: The author and title of Song of Songs We think there is a good
case for this being Solomon, who was credited with 1005 songs (1 Kin. 4:32),
rather than a scribe who wrote while the king dictated his song, or made a fair
copy for distribution. A later copyist would take great care to make his product
faithful to the work of the author (cp. Prov. 25:1). Would not God guide the king,
and those copyists, so that they wrote worthily of a Bible Book—this Song having
been largely accepted as such through many centuries?

The title (S. of S. 1:1) Why would the wise king regard this work as a song without
an equal? An appropriate understanding could be that Solomon saw in his loved
one the finest woman, in beauty of character and person, that he had known.
Here was one who was able to love him with passionate respect, not only for his
royal status but also his care for herself and others; and so she aroused in him an
answering love as king and as man. Thus, he wished to praise her with the most
expressive poetry in the pattern and imagery of this outstanding song [Comment
5].

The speaker in Song of Songs 1:2-4 With kind courtesy, the king gives the opening
part of the dialogue to a woman. She shows that she is fully absorbed in her royal
lover (1:4), while she is aware of the impression he makes on ‘the maidens’ who
serve him ‘in Jerusalem’ (1:3,5 NIV), whatever others she has loved before
drawing the attention of the king.

Speaking to whom? ‘You’ in 1:4 being the male (see NIV and ESV footnotes)
confirms that this woman is addressing Solomon, as reasoned in paragraphs 2-3
above. She has no need to name him (v. 3), but rather describes the effect of
hearing his name spoken as like the richness of his anointing oils and their
distinctive scent. We might well think of the oil being the finest hand-pressed
olive oil from Israel’s land (cp. ‘choice fruits of the land’; ‘the crops of your land
… oil’; ‘the finest olive oil’ (Gen. 43:11 ESV; Num. 18:12 NIV; Deut. 7:13)
[Comment 6].
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What resonates with us in Song of Songs 1:1-8? The imagery of the finest love
between Israel’s richest king and an outstanding woman has prompted many in
New Testament times to reflect on the blessings of knowing Christ and the
greatness of the love of Father and Son for us, once sinners, but now saved by
grace. We can praise Him who in government ‘will be called Wonderful
Counsellor … Everlasting Father, Prince of Peace’ (Is. 9:6), as the loved one
delighted in the wise king who showed her favour. We believe Solomon saw the
woman as one who knew hard work (S. of S. 1:6), worthy of becoming queen in
God’s chosen nation, and appreciating her husband’s understanding of his
subjects (S. of S. 4:8; 1 Kin. 8:33-43). We finally consider our response to the
fragrance of our Lord (Eph. 5:25-27) [Comment 7]. Martin Archibald

From Melbourne: ‘What is your beloved more than another beloved?’ (S. of S.
5:9) was the question posed to the Shulammite asked by the daughters of
Jerusalem.

The Shulammite is a young woman who is deeply in love with her beloved,
King Solomon, and his love is reciprocated in that he compared her with the finest
filly among Pharaoh’s chariots (1:9). He called her ‘my love’ [See Comments:
Buckhaven, Cromer & Glasgow].

The word ‘Shulammite’ means peaceful, ‘the perfect’. It is from a root Hebrew
word- shalam, meaning ‘restore’, ‘restitution’, to ‘be in a covenant of peace’. May
this refer to the bride of Christ in all her loveliness, perfection and completeness?
[Yes—Eds.] The beloved we believe speaks symbolically of the bridegroom, Christ
Himself. He loves his church. He gave himself up for it (Eph. 5:25). How blessed
are we who, through our Lord Jesus, have a ‘covenant of peace’ with God that
will endure for all eternity.

The Shulammite, while dining with the king, sends out the fragrance of
spikenard. How that reminds us of the time when Mary took a pound of very
costly oil of spikenard and anointed the feet of Jesus, and the fragrance filled the
house (John 12 1-8). We enter by faith into the holy of holies on the Lord’s Day
morning, to offer up our spiritual sacrifices of praise, our appreciation of our Lord
Jesus Christ and fill the place with the sweet incense of His name [Comment 8].

In answer to the question asked by the daughter of Jerusalem, we go to chapter
1:13 of the Song, ‘A bundle of myrrh is my beloved to me’. Myrrh was a sweet
perfume and one of the two main ingredients in the holy anointing oil (see Ex.
30). It was a sweet perfume and most valuable. It was bittersweet, being beautiful
in its blossom and odour but bitter to the taste. Our Lord Jesus was presented in
Bethlehem with gold, frankincense and myrrh as a child under two years of age
by the wise men from the east. He was embalmed with 100 pounds of myrrh and
aloes upon His burial. Myrrh speaks of the sweet perfume of His life before His
Father and the deep bitterness of His death. In the millennium reign of Christ, the
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Gentiles will traverse the deserts on their dromedaries to Jerusalem with gifts of
gold and frankincense for the King, but no myrrh. His death is past, and the myrrh
has had its prophetic meaning fulfilled at Calvary (see Is. 60:6) [A most interesting
and instructive paragraph – Eds.].

The Shulammite continues describing her beloved as ‘a cluster of henna
(camphire)’ white blooms (S. of S. 1:14). This word means to properly cover
figuratively; a redemption price, a ransom. It is from a root Hebrew word ‘kaphar’
- to cover, atone, pardon. The leaves of the plant, when dried and crushed and
applied as a covering, dry out to an orange-red colour similar to a blood moon or
our red desert soils in Australia. She appreciated her beloved as her redeemer,
having made atonement for her. We are the redeemed, and our beloved is our
cluster of henna flowers, having made us pure and white by His precious blood.

Ron Busby

From Mount Forest: Several versions insert headings to clarify who are the
speakers in the Song of Songs. Sometimes the gender or number (sing/pl) of
specific Hebrew words helps, e.g., the feminine singular ‘you’ and plural ‘we’ in
verse 11 [See Cromer comment].

Solomon is the presumed author and role-player (see 1:1; 3:9,11). Some see
two male players: a shepherd first-love of e.g., 2:16, imagined as her king by the
loved one, and then Solomon, the real king seeking an additional wife, with the
two contrasted in verses 12-13 for instance, though some commentators would
reverse these roles. Although convenient, this imaginative construction is not self-
evident, and perhaps assumed to avoid difficulties in using multi-partner Solomon
as a paragon of virtue (to be a type of Christ) [see Comments: Buckhaven, Cromer
& Glasgow].

Who is the ‘Shulammite’ of 6:13? (perhaps a hypocorism, if not meaning ‘from
Shulem/Shunem’). Can Shulammite be compared to Abigail or Esther (1 Sam. 25;
Esth. 2:7), in becoming one of numerous wives (see 1 Kin. 11:3; S. of S. 6:8-9;
Neh.13:23-27)? If not the first, it makes spiritualized comparison with the unique
bride of the Lamb difficult. Was she from Lebanon (4:8)? Solomon’s vineyards
were perhaps there (S. of S. 8:11). Lebanon had included Tyre and Sidon, which
later was the home of Ahab’s wife Jezebel (1 Kin. 16:29-31; see reference to
Sidonians in 1 Kings 11:1-5. In the Song, no importance is placed on Solomon’s
queen being an Israelite and nothing discloses Shulammite was either an Israelite
(e.g., Abishag 1 Kin. 1:3) or a sovereignly accepted proselyte (e.g., the daughter
of Pharaoh: Deut. 23:3; 2 Chron. 8:11; 1 Kin. 3:1-3). It was the Ammonitess,
Naamah (1 Kin. 14:21; 11:42) who through Rehoboam perpetuated the line of
David. Rehoboam was born before Solomon became king, likely when Bathsheba
was still alive (S. of S. 3:11). Could ‘Shulammite’ (Heb. ‘peaceful’) be Solomon’s
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pet name for Naamah (notably Heb. ‘beautiful one’)? Unlikely, for Ammonites
dwelt in the south [Comment 9].

The undefined ‘others’ or ‘maidens’ or ‘daughters of Jerusalem/Zion’ (1:3,4b;
5:8-9) mainly act as a chorus for a point just made by one of the key players. The
Lord’s words to onlooking ‘daughters of Jerusalem’ in Luke 23:27-31 are telling
(cf. Luke 11:27). Song of Songs 1:3-4 says when the Shulammite was taken to the
king’s ‘bedroom’ (Solomon’s word in Eccles. 10:20; S. of S. 3:4), the watching
maidens applaud (for NASB ‘maidens’ cf. Prov. 30:19). Is this opening chapter a
recap followed by a prequel? Otherwise, the correctness of the timing of the
bedroom visit may reflect royal prerogative but be questioned morally, making
allegorizing the Song difficult [Comment 10].

The Song presents similarities with Ahasuerus’ affection for Esther (Esth. 2:12-
17), including desire for natural beauty stimulated by wine use (cf. Esth. 1:10; 5:6;
7:2; S. of S. 1:2; 8:2). God’s providential care for Israel is seen in the book of
Esther, but Esther’s initial harem relationship to Ahasuerus and other obviously
negative aspects that involved clear departure from God’s commands to His
people, makes it difficult to ‘spiritualize’ that book (see Bible Studies 2015. e.g.
pp. 4-6,10) and the Song may present more difficulties than Esther. Is it the
outworking of Ecclesiastes 2:10? Are we to see it overall as mainly an example of
the tempting appeal of Proverbs 5:1-3, even though we can extract some of its
words and in a different, spiritual, context see them as illustrating the excellencies
of Christ? [Comment 11]. Geoff Hydon

From Ravulapalem: Importance of relationships The primary speaker is the
woman often referred as the ‘beloved’ or ‘Shulammite’. This is indicated by her
romantic soliloquy about her lover (King Solomon) [see Comments: Buckhaven,
Cromer & Glasgow]. In the context of Hebrew poetry, a kiss symbolizes affection,
love and a deep personal connection, especially the kisses of the mouth of a lover:
they are more delightful than wine. The mention of fragrance symbolizes the
allure and attraction of the beloved. Perfumes were made from natural ingredients
such as myrrh and frankincense which are used for kings and others at temple
worship (wise men from the east worshipped the child Jesus at Joseph and Mary’s
house in Bethlehem). This suggests a connection between the beloved’s appeal
and spiritual direction.

This imagery can be seen as a type of Christ whose presence is spiritually
fragrant and pleasing to believers as given in Ephesians 5:2, where Christ’s love is
described as a fragrant offering.

Verse 3 ‘Your name’ (Solomon’s) ‘is like perfume poured out’. In those days a
person’s name represented their character and reputation. Remember the perfume
poured out on the head of the Lord Jesus by a woman in Bethany; she was
glorifying His name (Mat. 26:6-7). This can be compared to Jesus’ name which is
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exalted and revered as seen in Philippians 2:9-10; there everyone bows at His
name. The pouring out of perfume also evokes the image of anointing which in
the Old Testament was associated with blessing and pointing to the anointing of
Jesus as the Messiah.

Verse 4 They are in hurry, especially the women who wanted to go to the king’s
chambers as it was fortunate [for the Shulammite—Eds.] to love and live there in
the palace. Most scholars believe that the poem was intended to celebrate love
between a newly-wed couple. God values love between a man and woman.
That’s why he placed this in His holy word. We also must love one another
remembering the Lord’s words and Paul’s words in 1 Corinthians chapter 13.

S. J. M. Edward

From Surulere: What helpful ways can we adopt that will help to enhance our
appreciation of our King? (Song of Songs 1:9-14) How do frail mortals aspire to
analyse the song of all songs, that embodies the purest and most intimate union
imaginable, in both heaven and earth? With what throbbing hearts do we dissect
the chords, rhythm and rhyme of a song of heavenly provenance? In the exultant
words of the great apostle Paul: ‘This is a great mystery, but I speak concerning
Christ and the church’ (Eph. 5:32 NKJV).

It is a high and rare privilege given to the members of the church the body of
Christ to be the object of the love of the divine King. Indeed, ‘Yes, I have loved
you with an everlasting love; therefore with lovingkindness I have drawn you’ (Jer.
31:3). True of Israel, but more so of the saints of this dispensation. The King’s love
is not and will never be in doubt, it is the leanings and longings of our love for
Him that often oscillates, as the hymn describes it: ‘Our love is ofttimes low, our
joy still ebbs and flows’.

The great Christian pursuit, as gloriously displayed in this most sacred of songs,
is to recapture and re-ignite a passion for our King. A first step in that regard is to
pay close attention to what He says about us. It is His assessment and judgement
of us that is of utmost importance: ‘I have compared you, my love, to my filly
among Pharaoh’s chariots’ (v. 9). It is our King, the lover of our souls who
compares us to that which in His divine view is a just reflection of the excellencies
He perceives in us; which, that being said, is also of His own outworking: ‘For we
are His workmanship, created in Christ Jesus for good works, which God prepared
beforehand that we should walk in them’ (Eph. 2:10).

A second step, in addition to paying close attention to what He says about us,
is to believe and walk in the fulness of the knowledge of what He says: ‘Your
cheeks are lovely with ornaments, your neck with chains of gold’ (v. 10). How
many a blushing and dashing bride suffused with the rich and generous accolades
of her lover, have nevertheless wallowed in self-pity: ‘But we all, with unveiled
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face, beholding as in a mirror the glory of the Lord, are being transformed into the
same image from glory to glory, just as by the Spirit of the Lord’ (2 Cor. 3:16).

A third step is for us to seek always to be in the presence of our Lord and King,
as it is only in such close proximity that we can luxuriate in the sweetness and
richness of His presence and radiate our own perfume: ‘While the king is at his
table, my spikenard sends forth its fragrance’ (v. 12).

Finally, we must not come to Him empty-handed but must bring the rich
products of our meditations and interactions. It must be the end product of a
consistent and persistent immersion in the Word of God: ‘A bundle of myrrh is
my beloved to me … my beloved is a cluster of henna blooms in the vineyards of
En Gedi’ (vv. 13-14). Fred Ntido

From Victoria BC: The Importance of relationships The new year finds all the
participants and readers taking part in something which has not been done in
Bible Studies magazine before: the study of what God calls the greatest of all
songs, ‘The Song of Songs’. It opens with defining who wrote the song in God-
given wisdom, and that was Solomon. It is followed up by a woman voicing her
longing for an as yet unidentified man for whom she has a deep attraction. You
can sense her longing for their lips to be locked in a kiss of passion. Verse three
shows that she sees this man’s very character giving off an aura of something akin
to ‘ointment poured forth’ (1:3). Then in verse 4 she identifies an attractive king,
who seems to have plenty of female admirers. The woman speaking is referred to
as the Shulammite (6:13), from the Hebrew ‘woman of Jerusalem’, and says that
she along with the other women are being drawn to the king’s chambers. She has
great affection for the king. She says they ‘will remember his love more than wine’.
‘The upright love thee’, she avers.

As saints belonging to the Lord Jesus, we love our King: He is King of kings, of
course. We remember Him taking the cup of wine and remember that He loved
unto death, and rose from the dead in the power of an endless life (Heb. 7:16).
He hides us in His pavilion (Ps. 27:5), and we dwell in the secret place of the
Most High (Ps. 91:1). Thanks to His victory at Calvary, believers in the Lord Jesus
have all the heavenly realms in which to spend eternity to look forward to.

In verses 5-6 of the Song, the Shulammite is addressing the young women of
Jerusalem. She is telling them she has had to work the fields and has become
deeply tanned. Some scholars have said her brothers made her work in their fields
to keep her too busy to think of love. She is so busy she cannot tend to her own
fields. In verses 7-8 the Shulammite is asking the whereabouts of the shepherd her
soul loves. A number of scholars have suggested that Solomon is writing about
‘the one that got away’ from him. He’s a man with a harem when he wrote this,
with about 700 wives and counting [Comment 12]. We always want what we
cannot have. She does not disrespect the king, but instead honours and has
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affection for him. It is the shepherd nevertheless who has her soul’s love She wants
to know where he feeds his flocks. [Comment 13]. The shepherd we trust in is the
Son of God, and He has a husbandry of sheep. He is shown as the great shepherd
of the sheep (Heb. 13:20). He keeps His little flock to which He has given His
kingdom (Luke 12:32). Song of Songs 1:7 indicates that she wants to be the
shepherd’s exclusively. We should honour our Shepherd in our dress and
deportment. The Lord is our Shepherd and He is our King [Comment 14].

Rodger Lefevre

COMMENTS
1. (Buckhaven): It is generally understood Solomon’s reign began around 970 BC
and ended 930 BC: so calculating the Song was written about 3,000 years ago
would be fairly accurate. On the other hand, some date his reign from 1,015 to
975 BC. The Hebrew word nashar carries the thought of attachment and
closeness, and refers to kisses on the mouth, rather than cheek or neck.

2. (Buckhaven): It is difficult to be certain of the identity of the speaker/s and also
the addressee/s in verses 8-11. Verse 8 might be the court ladies, companions of
the new ‘recruit’ to the harem, captivated by the Shulammite’s longing for her
loved one (v. 7). Verse 8 could be the maiden addressing her shepherd
companion, although she would know little of the attractiveness of Pharaoh’s
equine stable. Equally, it could be Solomon the king himself, with his abundant
wealth, describing his appreciation of this beautiful girl being brought into his
court amongst other chosen women. No matter, our esteemed contributor’s
following points are worthy of note.

3. (Cromer): Moreover, Solomon was never a shepherd (1:7); his residence was a
palace, not a timber structure (1:17); he would not act as a young lover displaying
his yearning for his loved one (2:9); he would not be found in a location of
isolation (2:14); he would not be discovered wandering about the streets of the
city during the night hours (3:2); he would not be taken to her mother’s house and
her bedroom where she was born (3:4); he would not fit in to the actions of the
speaker in 5:2-8; he would not be keeping a watchful eye on his vineyards in
early morning (7:12). Why would the court ladies speak as they do if the person
spoken of in chapter 6:1 was Solomon? The king’s whereabouts would always be
known. The circumstances of chapter 7:10:11 is the deep desire of the maiden to
be with her lover in the outside places of the field, the villages and the vineyards
they have looked after. This would not be Solomon’s way of being outside without
palace protection officers guarding him! R.B.F.

The presented writer Solomon is to be distinguished from the character
Solomon, viewed as that character is from the perspective of other characters, i.e.,
the Shulammite and the daughters of Jerusalem. Nevertheless, it is inescapably
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evident that someone who opts to call himself Solomon is presented as
responsible for this work, and someone he calls King Solomon is a character
within it. These are deliberate choices and point to a relatedness of some kind
between writer and character. P.D.

If we understand the narrator of chapter 3 to be the Shulammite, then it would
be quite in order for the author to have her name him. J.J.

4. (Cromer): The New King James Version 1979, updated 1980 & 1982, gives
identification titles that are helpful but may not always be correct. Today’s New
International Version (TNIV 2001), updated 2005 is more restrictive identifying
speakers. One of the wonders of the Holy Scriptures is that there are many
instances where the Spirit of God reveals the thoughts of the mind and actual
words of people that are unobservable and imperceptible, unheard and unspoken,
to anyone else. One of the first instances of this is found in Genesis 38:15 with
Judah thinking the worst of a woman (considering her to be a prostitute; she was
actually his daughter-in-law) who was endeavouring to right a wrong he had done
to her. Nobody else knew who she really was, or what Judah actually thought.
Only the Lord knew what was in Judah’s mind and her true identity.

The detail in the Song is so specific of words spoken and visceral descriptions
of feelings expressed, that the present writer cannot think of it as being merely
fictional.

5. (Glasgow): Please refer to Comments 2 & 3 (Buckhaven & Cromer) indicating
identities of persons speaking and being addressed. Likewise, paragraphs 2-4
under heading The Book of the Song of Songs after Title of Bible Studies
SYLLABUS 2026.

6. (Glasgow): Is she speaking of Solomon? The young lady here speaks personally:
‘Kiss me’ … ‘Draw me’ (vv. 2,4a). After the first expression in verse 2, and what
she has revealed of her lover to her court friends, they are similarly drawn to the
attractiveness of this young man. The mention of being in the king’s court is simply
an aside (v. 4b).

7. (Glasgow): By the time of this writing, Solomon, had ‘slipped badly’ in his
complicated love life – 700 wives, princesses, and 300 concubines. The
indictment in scripture of his behaviour in the sad multiplicity of wives included
Pharaoh’s daughter and those of Israel’s diehard enemies (1 Kin. 11:1; Deut.
17:17). Why, we might ask, would he fit the picture of a shepherd who is ultra-
caring and altogether lovely (cf. 5:16). The good, great, and chief Shepherd, the
Lord Jesus, is certainly that. He is Lord of all (Ps. 23; S.of S. 5:10-16; Acts 10:36).

R.B.F.

It does not invalidate the precious thoughts shared with us, but the shepherd
and the Shulamite are the lovers, not the king and the Shulamite. P.D.
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8. (Melbourne): While conscious of her privileged place in the palace, though it
may have been by coercion of the king’s courtiers, she presents herself before her
regent in the best possible manner while dining (S. of S. 1:12). At the same time,
her thoughts are of her true love, the shepherd, from whom she is, at least
temporarily, separated (1:13-14; cf. 2:16-17).

9. (Mount Forest): We cannot be certain of the origins of the young lady here,
and your second suggestion seems the more likely one. Like the ladies you
mention, she had a pivotal role in the king’s court of her day, and it would appear,
in his heart, as defined by what he writes of her in the Song. There is nothing in
this to minimise the comparison with the bride of the Lamb.

10. (Mount Forest): The Hebrew word cheder can have a wider meaning than
simply ‘bedroom’, referring to other parts of the palace that would not be
accessible to many of the court officials.

It could well reflect the setting of Solomon’s ‘scouts’ on the lookout for
attractive young women who would be fitting ‘additions’ to the king’s collection
of potential princesses adorning his court. The Shulammite would be an excellent
‘catch’ in that respect on account of her beauty (1:6 et al). R.B.F.

There is nothing of inappropriateness or impropriety here. The king has not
deflowered the virgin. He has brought her into his private dwelling and to his
table but her eyes and heart and all are not for him with his perfumes and powders
and splendours but for her shepherd-lover whose name is ointment poured forth
and whose eyes and heart and all are for her. P.D.

Nowhere in the Song of Solomon is there any suggestion of pre-marital sex. I
concur with the views expressed by our brothers in Ravulapalem and Surulere,
that the poem is a celebration of the ‘first love’ between a newly married couple
as they explore the intimacy of married life and express the thoughts and feelings
evoked by their deepening love for each other. J.J.

11. (Mount Forest): It is surely illustrating more than a simply carnal exercise of
the sinful human mind by the Song’s conveying of rich spiritual realities from true,
heartfelt love.

12. (Victoria B.C.): Is the young lady the ‘one that got away’?—We cannot be
sure about this. She may well have enjoyed being able, with the say-so of the
king, or his royal advisers, to take leave of her duties in the castle to meet her true
love, or invite him to her home (her mother’s house) where she could freely
embrace him (7:10-13; 8:1-3). On the other hand, she may have been allowed by
Solomon to go back to her own way of life when he fully realised her real object
of desire was not himself.
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As far as the time of writing is concerned, we just do not know. The young
lady may have informed her shepherd ‘boyfriend’ that in the palace, during her
time there, the king’s ‘ladies-in-waiting’ were 60 queens, 80 concubines, and
innumerable girls like her (6:8). R.B.F.

13. (Victoria B.C.): You rightly bring out the important distinction between the
shepherd and the king which is clear to see, but sometimes gets blurred as Christ
is magnified in believers’ thoughts on the chapter – surely because it is true that
‘the King of love my Shepherd is’.

14. (Victoria B.C.): There may be characteristic work of shepherd care of animals
in flocks and herds mentioned here, that is applicable incidentally to those who
under the Chief Shepherd tend His people. But the individual flocks and herds of
the shepherd-lover and his companions and the Shulammite are just that and no
unity under one shepherd is shown. P.D.

15. (General): Clearly, there are two views about the identity of the lover of the
Shulammite maiden. Some think he is an un-named shepherd, others think he is
king Solomon. It is possible to make the case for each, but we cannot be dogmatic.
As noted in previous comments, while several translators insert headings in an
attempt to help us differentiate between the various speakers in the poem, their
headings are not actually part of the inspired writings. Some versions such as the
NASB (1960-2020) and the Revised Authorised Version (1982) favour the more
neutral headings of ‘The Groom’ or ‘The Beloved’, which wisely avoids the danger
of becoming distracted by unprofitable argument and allows us to focus on the
beauty of the thoughts expressed, many of which can enrich our appreciation of
the One we love, namely the eternal lover of our souls, our incomparable Saviour
and Lord, Jesus Christ. J.J.

Feature
THE HOUSE OF GOD IN 1 CORINTHIANS
Introduction

As in the apostle Paul’s letter to the Romans there is no direct reference to the title
‘House of God’ in this book, but evidence of the church of God located there
being united in testimony for Christ and strongly bonded in fellowship with other
churches of God in Greece, and elsewhere, is proven by the expression ‘in every
place’ in the apostle’s opening salutations, particularly in verses 2 and 9 of the
first chapter.

Furthermore, in the pathway of a believer’s desire to please the Lord after
conversion, the next step to be taken is baptism by immersion in water, which
should follow, as soon as possible, faith-belief in the Lord Jesus as Saviour.
Baptism, by immersion in water, does not in any way precede or bring about
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salvation to anyone; it is a public witness to the ‘inward’ spiritual transaction of
the soul’s conversion. It is simply the clear and unequivocal result of accepting
the preaching of the meaning of Christ’s death on the cross and His triumphant
rising from the tomb (1 Cor. 1:13-17,23-24; 15:3-4).

The Planting, Labouring and Building involved in connection with God’s Temple
in Corinth

In his letter to the church of God in Corinth, the apostle employs four metaphors
-- planting, watering, labouring and building – to describe God’s establishing of a
divine testimony in this bustling city through the work of His servants. They laid
a firm and tried foundation, viz. the person and work of His Son, Jesus Christ. The
seal of God’s approval is shown by His ‘giving the increase’ in the growth and
development of what is very special to Him - a group of baptised believers, added
and brought together in service for Him, amongst whom the Holy Spirit has taken
up residence, not only in their bodies individually through faith-belief, but also
corporately in their visible entity as a church of God (1 Cor. 3:6-11, 16-17; 6:19).

It is vitally important to note that the church in Corinth was not standing alone
as the only temple of God on earth, but it, with all other churches of God, formed
a combined and collective unit, known as the / one temple of God. Please note
there is no definite article before the word ‘temple’ in 3:16, but it occurs twice in
verse 17, ‘Do you not know that you are the temple of God and that the Spirit of
God dwells in you? If anyone defiles the temple of God, God will destroy him.
For the temple of God is holy, which temple you are’ (NKJV). The first verse relates
to the church in Corinth, the other to the aggregation of the churches of God with
which they were divinely linked in testimony. The house of God is the same as
the temple of God, and is not restricted to one church but inclusive of all churches
of God being bound with one another in doctrine and practice.
Preserving the Pattern of Sound Teaching
The apostle was mightily and instrumentally used by God in the conversion of
many citizens of Corinth, becoming a true and dependable spiritual father and
mentor to them and ensuring the converts had the support of spiritual carers like
Timothy and Epaphras. They would reinforce Paul’s custom of systematic
teaching in the sound doctrine and wise counsel of the Lord which the apostle
taught in all the churches of God of that time, by personal visitation, public
teaching, or writing with apostolic authority as inspired by the Spirit of God (Acts
18:8-11; 1 Cor. 4:15-17; Col. 4:12; 1 Cor. 7:17;10:32;11:16; 14:37).

In a similar fashion, Paul makes reference to the fact that as the church of God
in the metropolitan city of Corinth the saints together were part of the Church
which is the Body of Christ. They were not the whole / composite body of Christ
itself (there is no definite article in Greek before ‘body of Christ’ in 1 Corinthians



14

12:27). All believers in the Lord Jesus are part of and unitedly joined members of
that precious and glorious organism.

The Arch-Persecutor of God’s House becomes, through Grace, an Arch-Pastor
of God’s People

Who could not fail to be deeply impressed by the love-song of 1 Corinthians 13,
written by a man who at one time was totally fixated on smashing to smithereens
this new movement for God that was expanding its influence to unimaginable
heights? The lengths to which he would go in his fanaticism knew no limits: his
confession and remorse was ‘I persecuted the church of God’ - an expression
equivalent to ‘the house of God’ in this context (1 Cor. 15:9).

Without love for God and others, he was nothing (1 Cor. 13:2). He closes his
first letter so encouragingly to those who belonged to the Lord in the church of
God in Corinth saying, ‘Let all that you do be done in love’ and ‘my love be with
you all in Christ Jesus’ (16:14,24). What an example to set for others.

R.B. Fullarton, Bathgate



If you do not know, O fairest among women,
follow in the footsteps of the flock.

Song of songs 1:8 NKJV
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